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ORATORIOS, &c— Continued. 



WILLIAM CARTER. 
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Placida 

CHERUBINI. 
Requiem Mass, C minor (Latin and English) 

Second Mass in D minor 

Third Mass (Coronation) 

Fourth Mass in C 



E. T. CHIPP. 



FREDERICK CORDER. 
The Bridal of Triermain (Sol-fa, zs.) 

SIR MICHAEL COSTA. 
The Dream 

F. H. COWEN. 

A Song of Thanksgiving 
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W. CRESER. 
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W. CROTCH. 
Palestine 

W. H. CUMMINGS. 
The Fairv Ring 
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Salvator Mundi 2 6 
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Praise ye the Lord (Psalm 117) ... ... 1 
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Erl-King's Daughter (Sol-fa, od.) 
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HENRY GADSBY. 
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Orpheus (Act III.) 
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By the Waters of Babylon (Psalm 137) ... 1 

NCENIA I 

The Water-Lily (Male Voices) 1 6 

CH. GOUNOD. 

Mors et Vita (Latin or English) 6 

Ditto, Sol-fa (Latin and English) 2 

The Redemption (English Words) 5 

Ditto, Sol-fa 2 

Ditto (French Words) 8 4 

Ditto (German Words) 10 

Messe Solennelle (St. Cecilia) 1 

Communion Service (Messe Solennelle)... i 6 

Troisieme Messe Solennelle 2 6 

De Profundis (Psalm 130) (Latin Words)... i 

Ditto (Out of Darkness) i 

The Seven Words of Our Saviour 1 ° 

Daughters of Jerusalem l ° 

Gallia (Sol-fa, 4d.) I 

C. H. GRAUN. 

The Passion of Our Lord (Der Tod Jesu) 2 

Te Deum 2 

J. O. GRIMM. 

The Soul's Aspiration 1 



HANDEL. 
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The Passion 

The Triumph of Time and Truth 
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Hercules 
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Susanna " .*. 
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MUSICAL DICTATION. 



INTRODUCTORY REMARKS. 

Students having mastered Part I. of this work will be 
well prepared to take up this part, which covers all the most 
important points of Harmony. 

I have not indulged in any theoretical dissertations on this or 
that still disputed point, regarding certain chord constructions. 
My sole aim has been to present the harmonic subject matter as 
generally used by modern composers, in a practicable, compre- 
hensive manner. 

I have endeavoured to write the Preludes, illustrating the 
divers chord combinations, in as interesting a manner as the 
short form allowed. I have, at the same time, employed a great 
variety of metrical and rhythmical motives throughout this part 
of " Musical Dictation," in order to point out to students the 
inexhaustible formal resources which characterize modern music. 

I have limited myself to the use of. the most simple signs of 
expression ; and students, advanced enough to take up this book, 
are no doubt well acquainted with the manner of interpieting 
them. 

The directions concerning the subject matter, as successively 
introduced here, are given in connection with the different 
exercises. I hope this work may prove an aid to students in 
composition, as well as to those who wish to claim the distinction 
of being really musical. 

All the examples, except those duly credited to their authors, 
are written expressly for this work. 

FREDERIC LOUIS RITTER. 

Vassar College, July, 1888. 
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PART II. 



EXERCISE I. 

INTERVALS SOUNDED SIMULTANEOUSLY. 

TWO PARTS IN OCTAVES | CLOSE RESEMBLANCE OF SOUNDS ; 
PERIODS OF FOUR AND EIGHT MEASURES. 

Dictate (play), moderately fast, the exercises in this part on 
which the degree of motion is not indicated by the customary 
Italian words. 

It will be well to dictate, in some instances, only half at a 
time of those exercises consisting of a period of eight measures. 

Play the first notes of each of the following exercises, and let 
the student point out whether the tones are an octave or more 
apart. 

Play twice the exercises in this part. 

Students who have thoroughly mastered Part I. of this work 
will, no doubt, readily recognize the construction of motives, 
phrases, sections, and periods. I think it, therefore, super- 
fluous to make any further remarks on the subject. 
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EXERCISE II. 

MAJOR KEY. 
TWO PARTS. DIVERSITY OF SOUNDS. 

Intervals are divided into consonances and dissonances. 

A consonance, forming, so to speak, a complete whole,- 
impresses the ear (musical understanding) in a satisfactory 
manner. 

A dissonance, decidedly leading to something to follow, sounds 
unsatisfactorily. The consonance, in a general sense, marks 
repose, the dissonance motion. 



DIAGRAM OF INTERVALS NORMAL TO THE MAJOR 

Seconds l Ma J or on lst > 2nd > 4 th . 5 th . 6th degrees 
(Minor on 3rd and 7th degrees ... 

Thirds j Ma J or on lst > 4 th . 5 th degrees ... 

1 Minor on 2nd, 3rd, 6th, 7th degrees 

I Perfect on 1st, 2nd, 3rd, 5th, 6th, 7th 
degrees ... ... ' 

Augmented on 4th degree 

Perfect on 1st, 2nd, 3rd, 4th, 5th, 6th 

degrees 
Diminished on 7th degree 

(Major on 1st, 2nd, 4th, 5th degrees 
' (Minor on 3rd, 6th, 7th degrees 

o , (Major on 1st and 4th degrees ... 

oeventns (Minor on 2nd, 3rd, 5th, 6th, 7th degrees 



Fourths 



Fifths 



Sixths 



scale. : — 

Dissonance. 
Dissonance. 

Consonance. 
Consonance. 

Consonance. 
Dissonance.. 

Consonance.. 
Dissonance. 

Consonance. 
Consonance.- 

Dissonance. 
Dissonance. 

When two parts unite upon the same tone, they are said to 
sing or play in unison. 

The figures representing the different degree's of the scale 
are, of course, the starting points for the measuring of the divers 
intervals : these intervals are reckoned upwards. 

In measuring intervals, count whole tones and semitones 
lying between fundamental tone and upper tone. 

The examples of Exercises II, III, and IV, designated by 
letters, are not to be written down, though it may be done if 
preferable : they are, like those preliminary exercises in Part I. 
of this method, merely aural tests : the student to name the- 
interval after it is sounded. 
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I should advise students to study carefully the different 
diagrams of intervals as given in these exercises. Play each 
interval repeatedly and commit them to memory, if possible. 

Intervals exceeding the compass of an octave are called 
compound intervals; such are the 9th, 10th, nth, etc. 
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I Major on 1st, 3rd, 4th degrees , 
Minor on 2nd, 5th, 7th degrees 
Augmented on the 6th degree 



EXERCISE III. 

MINOR KEY. 
TWO PARTS. 

The so-called harmonic minor scale forms the foundation of 
the following exercises. 

DIAGRAM OF INTERVALS NORMAL TO THE HARMONIC MINOR SCALE. 

Dissonance. 
Dissonance. 
Dissonance. 
Consonance. 
Consonance. 

Consonance. 
Dissonance. 
Dissonance. 

Consonance. 
Dissonance. 
Dissonance. 

Consonance. 
Consonance. 

Dissonance. 
Dissonance. 
Dissonance. 



Thirds 



(Major on 3rd, 5th, 6th degrees ... 
{Minor on 1st, 2nd, 4th, 7th degrees 



Fourths 



Fifths 



Sixths 



Sevenths 



Perfect on 1st, 2nd, 3rd, 5th degrees ... 
■ Augmented on 4th and 6th degrees 
Diminished on 7th degree 

Perfect on the 1st, 4th, 5th, 6th degrees 

• Diminished on 2nd and 7th degrees ... 

Augmented on 3rd degree 

( Major on 2nd, 3rd, 4th, 6th degrees ... 
{Minor on 1st, 5th, 7th degrees 

Major on 1st, 3rd, 6th degrees 

Minor on 2nd, 4th, 5th degrees 

Diminished on 7th degree 

The above diagram contains the list of all the different kinds of 
intervals entering into our harmonic combinations. The next 
exercise will show the clivers transformations each interval may 
be submitted to in order to serve the aesthetic purposes of the 
tone-poet. 
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EXERCISE IV. 

ALTERED INTERVALS. 
TWO PARTS. 

By raising the upper tone of a perfect or major interval, a 
semitone, it becomes augmented. 

By lowering the upper tone of a major interval, a semitone, it 
becomes minor. 

By raising to upper tone of a minor interval, a semitone, it 
becomes major. 

By taking away a semitone from a perfect or minor interval 
it becomes diminished ; this may be done either by lowering the 
upper tone, or by raising the lower tone. 

Let the student copy the diagram of the major scale or key, 
and change (alter) each interval conform to the above prescrip- 
tions. 

All the different kinds of intervals are now at our disposal, and, 
taken in their entirety, form a rich scale of sensations, from 
absolute repose to most exciting motion, viz. : — 

Perfect : unison, 8th, 5th, 4th. 
Consonances" Imperfect : major 3rd, minor 3rd, major 6th, 
* minor 6th. 

Major 2nd, minor 2nd, augmented 2nd. 

! Augmented 4th, 5th, 6th, 8th. 
Diminished 3rd, 4th, 5th. 
Major 7th, minor 7th, diminished 7th. 

As will be seen by the above table there are two kinds of con- 
sonances, perfect and imperfect. By altering any of the tones of 
a perfect consonance it becomes a dissonance ; while the imper- 
fect consonance (major 3rd and major 6th) may be changed into 
minor intervals, and vice versd, and still retain their character as 
consonances. 
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Intervals may be inverted, that is, the lower tone can become 
the upper, and vice versd. By this operation the size of each 
interval is changed, the large intervals become small ones, and 
vice versd, viz. : — 

Perfect intervals produce perfect ones. 

Major intervals produce minor. 

Minor intervals produce major. 

Augmented intervals produce diminished. 

Diminished intervals produce augmented. 

Normal Position. 
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The student, in order to become very familiar with the charac- 
teristic sound of the different intervals, cannot practise them too 
much. The meaning of chord constructions, based on these 
divers intervals, will then unfold itself to his understanding and 
appreciation more vividly and more transparent. 
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EXERCISE V. 

MAJOR KEY. 
THREE PARTS. THE TRIAD AND ITS INVERSIONS. 

A triad is composed of a fundamental tone, its third and its 
fifth above. If the third is major and the fifth perfect, the chord 
is a major triad; minor third, with perfect fifth, produces a minor 
triad ; minor third, with diminished fifth, a diminished triad. 

By making each degree of the major scale the fundamental 
tone of a triad, we find seven such chords. 

Three of these, on ist, 5th, and 4th, are major 

Three of these, on 2nd, 3rd, and 6th, are minor. 

One of these, on 7th, is diminished. 

The triad on ist is the tonic. 

The triad on 5th is the dominant. 

The triad on 4th (respectively 5th below) is the sub-dominant. 

The three major triads, called primary chords, closely belong 
to a certain fixed tonality. 

The remaining four triads are called secondary chords; they 
may be termed chords of motion, moving freely between this and 
that tonality. 

Any of the notes that enter into the construction of a chord 
may be used as upper part or melody. 

INVERSION OF TRIADS. 

A triad is inverted when one of its two upper tones becomes 
lowest, the bass ; when the third is bass, the chord is called the 
chord of the sixth, figured 6 ; when the fifth becomes bass, the 
chord is called that of sixth and fourth, figured \. These in- 
versions are also chords of motion. 

CADENCES. 

A group of chords, so arranged as to form a close of a musical 
sentence, is called a cadence. 

The most perfect (satisfactory) close or cadence is formed by 
means of the progression from the dominant to the tonic, called 
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authentic cadence; next comes the progression from the sub- 
dominant to the tonic, called plagal cadence. The union of both, 
sub-dominant, dominant, and tonic, is called full cadence. There 
often occur chord progressions in three-part writing, when the 
fifth is dropped ; it then becomes necessary to double the funda- 
mental tone ; very rarely the third is doubled. 

Play (dictate) slowly the three intervals composing a triad, as 
here given in broken form, and then sound the complete triad, 
and let the student write it down. Name, if necessary, the 
fundamental tone of each triad. 

The figures designating inversions or dissonant chords do not 
need to be written by the student ; the master simply requires him 
to name each chord after the exercise has been written down. 
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EXERCISE VI, 



MINOR KEY. 



THREE PARTS. THE TRIAD AND ITS INVERSIONS. 

The nature of the different chords in this key is as follows : — 

Of the primary triads, tonic and sub-dominant are minor, the 
dominant is major. 

The secondary chords on the second and seventh degrees are 
diminished. 

The one on the third degree is augmented. 

The one on the sixth degree is major. 



CADENCES. 

Diagram of Triads, normal to major, and Minor Keys : — 

A Major Key. Q Minor Key. 

Nature of Triads. Nature of Triads. 

On 1st degree ...major tonic minor. 

,, 2nd minor diminished. 

,, 3rd ,, ...minor augmented. 

,, 4th ,, ...major sub-dominant ...minor. 

,, 5th „ ...major dominant major. 

„ 6th ,, ...minor major. 

,, 7th ,, ...diminished : diminished. 

Compare well the two tables of above diagram, and mark the 
difference that exists between chords on corresponding degrees. 

A ^T\ /T\ ST\ 



E 



^ 



n 



i 



Pi 



$ 



B 



W^ 



w 



-&- 



-dr 



tjZJlfr l^ J F^^^ B 



33 



MUSICAL DICTATION. 



P 



m 



T 



~ar 



-g-- 



&^ 



~g~ 



i 



321 



32= 



"^3~ 

& 
_£2_ 



4^ 



6 



m 



-rr 



P 



32: 



fg=NE 



=SZ= 



i 



<-■> I <"J 



32=EEB= 



l -^-! 



$ 



^ 



32= 



Q Authentic Cadence. 



<y — C7 



i 



=H==£==^ -- 



ft i / -i. 



3£ 



SE 



3N 



a j r rmrj r k— h 



£3 ■' <•-< 



Plagal Cadence. 



^^ 



=E=====^ 



35= 



^ 



fSS: 



32= 



^^ 



MUSICAL DICTATION. 



33 



Full Cadence. 
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EXERCISE VII. 

MAJOR AND MINOR KEYS. 

FOUR PARTS. THE CHORD OF THE DOMINANT SEVENTH AND ITS 

INVERSIONS. 

This chord is composed of four tones : a fundamental tone, its 
major third, its perfect fifth, and minor seventh. 

It appears on the fifth degree of either major or minor keys, 
and moves to the tonic triad. It is a dissonant chord, one of its 
intervals, the minor seventh, being a dissonance, which has the 
natural tendency to move downward to the next degree. 

Examples A and B show its progression in connection with 
each one of the other intervals of the chord of the seventh. 

This chord has three inversions, viz. : — 

|, third in the bass, is followed by tonic triad ; 
. 6 

3 or 4, fifth in the bass, is followed by tonic triad or its first 

3 

inversion. 

2 or 2 seventh in the bass, is followed by first inversion of 
tonic triad. 

The dominant seventh is very effective in the construction of 
cadences. 

Half or incomplete cadences occur in the middle of a period or 
sentence ; the progression is generally I — 5, 4 — 5, 2 — 5. 

The Prelude is a piece to serve as an introduction to some 
elaborate vocal or instrumental form : its formal construction 
generally rests on the free development of some harmonic design. 

Any one of the tones composing the chord of the seventh may 
be the upper part ; when the fundamental tone is doubled then 
the fifth is dropped. 

In four-part writing it becomes necessary to double one of the 
tones of a triad ; generally the fundamental note is thus doubled, 
though the third and fifth are not excluded from this use. 

Dissonant chords are so characteristic in sound that students 
easily recognise them when once acquainted with their formation. 
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FOUR PARTS. 



EXERCISE VIII. 

MAJOR KEY. 

SECONDARY CHORDS OF THE SEVENTH AND 
INVERSIONS. 



Each degree of the major scale may form the basis of a chord 
of the seventh, viz. : — 



ist degree, major triad with major seventh. 
2nd „ minor „ minor 

3rd ,, minor 

major 

major 

minor 



4th 
(5th 
6th 
7th 



minor ,, 
major 

minor dominant seventh), 
minor seventh, 
diminished triad with minor seventh. 

The treatment of the secondary chord of the seventh is similar 
to that of the dominant seventh, with the exception of one point, 
viz., the seventh of the secondary chord has to be prepared, that 
is, it first appears as a consonance in a preceding chord. 

The chord of the seventh on the seventh degree, the leading 
tone, progresses, in some cases, a semitone upwards into the 
tonic triad ; in others it moves like the rest of the chords of the 
seventh. 
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EXERCISE IX. 

MINOR KEY. 

FOUR PARTS. SECONDARY CHORDS OF THE SEVENTH AND 
INVERSIONS. 

Each degree of the minor scale may form the basis of a chord 
of the seventh, viz. : — 

ist degree, minor triad with major seventh. 

2nd ,, diminished triad with minor seventh. 

3rd „ augmented triad with major seventh. 

4th „ minor triad with minor seventh. 

(5th ,, major triad with minor dominant seventh). 

6th „ major triad with major seventh. 

7th ,, diminished triad with diminished seventh. 

The treatment of the chords of the seventh in the minor key is 
similar to that of the major key, with the exception of the chord 
of the seventh on the first degree (minor key) which cannot be 
adapted to a resolution conform to our present rules. 
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EXERCISE X. 

MAJOR AND MINOR KEYS. 
SUSPENSIONS. 

A suspended note or tone is, like the seventh in a chord of the 
seventh, a dissonant element ; it is, like the seventh, enforced 
motion seeking repose in a consonant chord construction. 

Two important moments mark the advent of a suspension, 
viz., the tone that introduces it, and its compulsory progression 
one degree downwards or upwards. The first act is called pre- 
paration, the second resolution. 

The preparing tone may be one of the intervals of a triad or 
its inversions, or the seventh of a chord of the seventh. 

The suspension is formed thus : while all the intervals of the 
chord that introduces the preparation proceed (with the exception 
of such prepared tone) to their prescribed new tone degrees, the 
suspension delays its progression, and steps to its expected new 
tone a beat or two (as the measure of the piece may require) 
after its companion chord-intervals have made their move. 

Here are the different manners of using suspensions : — Re- 
solving downwards ; resolving upwards ; suspending two tones ; 
suspending three tones. 

SECONDARY CHORDS OF THE SEVENTH IN CONNECTION WITH 
SUSPENSIONS. 

Suspensions may appear in the upper part ; in the inner parts ; 
in the bass. 

A suspended tone, introduced in one of the upper parts, may 
be sounded in the bass (if required by progression of parts) 
before its resolution in the upper part has taken place ; but when 
the suspension appears in the bass, such tone must, as a rule, 
not be sounded in any of the upper parts before the suspension 
in the bass is resolved. 

The chord of the ninth is composed of five tones : the interval 
of the ninth being added to a chord of the seventh. It is called 
dominant ninth when it appears on the fifth of the key. In 
four-part writing the fifth is generally dropped ; though, in the 
course of a harmonic passage, progressions may appear when 
the third and even the seventh are discarded. 

This chord is, by many modern theorists, classed with suspen- 
sions. 
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C. Suspension in the Bass- 
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EXERCISE XL 

SEQUENCES OF DISSONANCES 

One chord of the seventh, or its inversions, may lead in 
another chord of the seventh or its inversions. By this opera- 
tion, one of the consonant intervals of the chord of the seventh 
is held over into a new chord, where it appears as seventh ;. 
resolution (in one part) of a dissonant interval of a previous 
chord, and preparation (in another part) of a dissonant interval 
for a following chord, occur thus in one and the same chord. 
We may call such progression " deceived repose. ' 
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EXERCISE XII. 

MELODIC EMBELLISHMENTS. 
PASSING NOTES ; ANTICIPATIONS. 

A note (or several notes) inserted between two melodic notes 
belonging to a certain harmony, and which is foreign to that 
harmony, is called a passing note. 

The passing note is a dissonant interval and progresses dia- 
tonically or chromatically up or down into a consonant interval. 
It may appear on the accented or unaccented part of a measure. 

A passing note, which, in its melodic progression, anticipates 
its natural step into some consonant interval, is calied anticipa- 
tion. (See Exercises 22 to 28.) 
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EXERCISE XIII. 

MODULATION; DECEPTIVE (IRREGULAR) PROGRESSION; 
PEDALPOINT. 

Modulation means change of key. This is done by means of 
the following harmonic changes belonging to the major or minor 
key, to be modulated into, viz. : — 

The dominant triad or its first inversion ; 

The dominant seventh or any of its inversions ; 

The first inversion (chord of 6) of the diminished triad 

on the leading tone ; 
The dominant ninth ; 

6 fi 
The augmented sixth, 4, g, 

3 
The diminished seventh. 

The modulating step may be short, or gradually prepared by 
means of related major and minor chords. 

A deceptive progression (cadence) arises when the dominant 
seventh, instead of being resolved into the tonic, is led into 
another chord belonging or not to the original key. (See Exer- 
cises 13 to 21.) 

A pedal point is a stationary note in the bass, either on the 
tonic or dominant, accompanied by a number of passing chords. 

It is well to alternate chords, foreign to the bass, with others, 
of which the bass forms part. 

When a stationary note appears in one of the upper parts, 
then it is called inverted pedalpoint. (See Exercises 23 to 30.) 
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EXERCISE XIV. 

TWO PARTS. 
imitation; canon. 

Imitation is the repetition, in another part or voice, of a 
subject given out by a leading part or voice. 

The leading part is called antecedent, the imitation consequent. 

If the consequent closely imitates the construction of the 
antecedent, then the imitation is strict. If the consequent 
imitates merely the rhythmical form of the antecedent, then the 
imitation is free. (See sequence in Part I. of this work.) 

Imitation is frequently used in the works of classical and 
romantic composers ; it is indispensable in the working out of 
fugues, or large and complex vocal or instrumental forms. 

The masterly use of imitations, both strict and free, lends to a 
composition a never-failing assthetic interest and charm. 

The student ought to endeavour to acquire the facility of 
mentally taking in and following up the presentation (playing 
and singing) of phrases and short periods composed in imitative 
form. This will ultimately enable him to listen, with a clearer 
penetration and understanding, to the performance of fugues 
and other complicated contrapuntal forms — the bugbears of the 
average musical amateur. Some of the grandest compositions, 
classical and modern, have been written on the basis of such 
more or less strict formal means. 

Dictate these Exercises moderately fast, and with a full tone ; 
play the leading part, the antecedent, first through once, so as to 
give the student an idea of the subject matter of the imitation. 

When these examples are mastered, then select longer and 
more complicated ones from the works of J. S. Bach. 

EXERCISES. 
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HANDEL — continued. s. d. 

Bblshazzar 3 o 

The Messiah, bdited by V. Novello 

(Sol-fa, is.) 2 o 

The -Messiah, ditto. Pocket edition ... i o 

The Messiah, edited by W. T Best ... 2 o 

Israel in Egypt, edited by Mendelssohn 2 o 
Israel ih Egypt, edited by V. Novello. 

Pocket Edition 1 

Judas Maccabeus (Sol-fa, is.) 2 

udas Maccabjbus. Pocket edition 1 

AMSON 2 O 

Solomon 2 o 

1BFHTHA 2 O 

OSHUA 2 O 

)EBORAH 2 

Saul 2 o 

Chandos Te Dedm 1 o 

Dettingbn Te Deum 1 o 

Utrecht Jubilate 1 o 

O praise the Lord with onb consent 

(Sixth Chandos. Anthem) 1 

Coronation and Funeral Anthems. Cloth 5 
Or, singly : 

The King shall rejoice 8 

Zadok the Priest o 3 

My heart is inditing o 8 

Let thy hand be strengthened 6 

The ways of Zion I o 

Alexander's Feast 20 

Acis and Galatea 1 

Ditto, New Edition, edited by J. Barnby i o 

Ditto, ditto, Sol-fa 1 

Ode on St. Cecilia's Day 1 

L'Allegro 2 

HAYDN. 

The Creation (Sol-fa, is.) 2 o 

The Creation. Pocket edition 1 

The Seasons (Each Season, singly, is.) ... 3 o 

First Mass in B flat (Latin) 1 

Ditto (Latin and English) 1 

Second Mass in C (Latin) 1 

Third Mass (Imperial) (Latin and English) i 

Ditto (Latin) 1 

Sixteenth Mass (Latin) 1 6 

The Passion; or, Seven Last Words ... 2 p 

Te Deum (English and Latin) 1 

Insane et Van* Curje (Ditto) 4 

BATTISON HAYNES. 
The Fairies' Isle (Female Voices) ... 



H. HEALE. 



Jubilee Odb ... 

EDWARD HECHT. 

Eric the Dane 

O may I join the Choir Invisible 

GEORGE HENSCHEL. 
Out of Darkness (Psalm 130) 

HENRY HILES. 

Fayre Pastorel 

The Crusaders 

FERDINAND HILLER. 

Nala and Damayanti 

A Song of Victory 

HEINRICH-HOFMANN. 

Fair Melusina 

Cinderella * 

Song of the Norns (Female Voices) 



... 2 6 
... I 6 



3 

I o 



2 6 



6 6 
2 6 



HUMMEL. 

First Mass in B flat 

Communion Service, ditto 

Second Mass in E flat , 

Communion Service, ditto 

Third Mass in D 

Communion Service, ditto 

Alma Virgo (Latin and English) 

Quod in Orbb (ditto) ... 

W. H. HUNT. 
Stabat Mater , 

F. ILIFFE. 
St. John the Divine 

JOHN WILLIAM JACKSON. 
I cried unto God , 

W. JACKSON. 
The Year 

A. JENSEN. 
The Feast of Adonis 

W. JOHNSON. 
Ecce Homo 

C. WARWICK JORDAN. 
Blow ye the trumpet in Zion 

OLIVER KING. 
By the waters of Babylon (Psalm 137) 

J. KINROSS. 
Songs in a Vineyard (Female Voices 

Ditto, Sol-fa 

H. LAHEE. 
The Sleeping Beai jy (Female Voices 

Ditto, Sol-fa 

LEONARDO LEO. 
Dixit Dominus 

H. LESLIE. 
The First Christmas Morn 

F. LISZT. 

The Legend of St. Elizabeth 
Thirteenth Psalm 

C. H. LLOYD. 

Alcestis 

Andromeda 

Hero and Leander 

The Song of Balder 

The Longbeards' Saga (Male Voices) 
The Gleaners' Harvest (Female Voices) . 

W. H. LONGHURST. 
The Villagb Fair 

HAMISH MACCUNN. 
Lord Ullin's Daughter (Sol-fa, 8d.).„ 

G. A. MACFARREN. 
Songs in a Cornfield (Femalb Voices) ., 

May Day 

The Soldier's Legacy (Operetta) ... 
Outward Bound ... ■ 



s. d. 

1 o 

2 o 
1 .0 
z 

1 o 

2 
4 
4 



1 6 
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A. C. MACKENZIE. s . d. 

The Story of Sayid ... ... ... ... 3 o 

Jason 2 6 

The Bride (Sol-fa, 8d.) ... 1 

The Rose of Sharon (Sol-fa, as.) 5 

Jubilee Ode 2 6 

The Cotter's Saturday Night 

The New Covenant 1 6 

MENDELSSOHN. 

Elijah (Sol-fa, is. 6d.) 4 c 

St. Paul (Sol-fa, is. 4a.) z o 

St. Paul (Pocket Edition) 10 

Hymn of Praise (Lobgesang) (Sol-fa, is.) ... 1 o 

As the Hart pants (Psalm 42) 1 

Come, let us sing (Psalm 95) ... I o 

When Israel out of Egypt came (Sol. fa, gd.) 1 o 

Not unto us, O Lord (Psalm 115) ... ... 1 o 

Lord, how long wilt Thou forget me ... 10 

Ditto, Sol-fa 4 

Hear my prayer (s. solo and chor.) 1 o 

•Ditto, Sol-fa ... o 3 

Lauda Sion (Praise Jehovah) (Sol-fa, gd ) ... 2 o 

The First Walpurgis Night (Sol-fa, is.) ... 1 

Midsummer Night's Dream (Female Voices) i o 

Athalie (Sol-fa, is.) 2 o 

Antigone (Male Voices) (Sol-fa, is.) ... 4 o 

Man is Mortal (Eight Voices) 1 o 

Festgesang (Hymns of Praise) 1 o 

Ditto (Male Voices) ... ... ... 10 

Christus (Sol-fa, 6d.) 1 o 

Three Motetts for Female Voices ... 1 o 

Son and Stranger (Operetta) 4 

Loreley (Sol-fa, 6d.) 1 o 

CEdipus at Colonos (Male Voices) 3 o 

To the Sons of Art (Male Voices) 1 

Ditto, Sol-fa ... o 3 

Judge me, O God (Psalm 43) (Sol-fa, i£J.) o 4 

Why rage fiercely the Heathen o 6 

My God, why, O why hast Thou forsaken 

he (Psalm 22) 6 

Sing to the Lord (Psalm 98) 8 

Sij^ Anthems for the Cathedral at Berlin. 

For 8 voices, arranged in 4 parts ... 8 

Ave Maria (Saviour op Sinners). S voices i o 

MEYERBEER. 

Ninety-first Psalm (Latin) 1 

Ditto (English) ... ... 1 

B. MOLIQUE. 

Abraham * 3 

MOZART. 

King Thamos 1 

First Mass (Latih and English) 1 

Seventh Mass in B flat .* 1 

Communion Service in B flat, Ditto ... 16 

Twelfth Mass (Latin) ... 10 

Ditto (Latin and English) JSoL-FA,gd.) 1 o 

Requiem Mass 1 

Ditto (Latin and English) 1 o 

Ditto Ditto, Sol-fa ... 1 o 

- Litania de Venerabili Altaris (in E flat) 1 6 

LlTANlA DBV^BNERABIIyiySACRAMENTO (IN B 

SPLENDBNTB TB DEUS. FRST^$fNtECT0fc 4ft/ O 3 

O God, when Thou appearest. Ditto ... o 3 

Have mercy, O Lord. Second Motett ... 3 

Glory, Honour, Praise. Third Motett ... 3 



DR. JOHN NAYLOR. 



Jeremiah 



2 6 



3 

5 o 



1 6 



f, 6 



HERBERT OAKELEY. 
Selection from a Jubilee Lyric 

REV. SIR FREDK. OUSELEY. 
The Martyrdom of St. Polycarp 

R. P. PAINE. 

The Lord Reigneth (Psalm 93) 

The Prodigal Son 

Great is the Lord 

PALESTRINA. 

mlssa assumpta est maria 

Missa Pap^e Marcelli 

C. H. H. PARRY. 
Blest Pair of Sirens ... 

Ajax and Ulysses , 

Prometheus Unbound 

Judith 

DR. JOSEPH PARRY. 
Nebuchadnezzar (Sol-fa, is. fid.) 

T. M. PATTISON. 

May Day (Sol-fa, 6d.) 

The Miracles of Christ (Sol-fa, gd.) 

The Ancient Mariner 

The Lay of the Last Minstrel 

A. L. PEACE. 
St. John the Baptist 

PERGOLESI. 

Stabat Mater (Female Voices) (Sol-fa, 6d.) 

CIRO PINSUTI. 
Phantoms— Fan T a SMI nell' ombra 

E. PROUT. 

The Red Cross Knight .,* 

The Hundredth Psalm 

Freedom 

Hereward ,. 

Queen Aimee (Female Voices) 

PURCELL, 

DlDp AND AENEAS ..'. ... * 

Te Deum and Jubilate in D 

J. F. H. READ. 

Harold ... 4 

Bartimeus . 1 6 

Caractacus 2 6 

The Consecration of the Banner 1 6 

Psyche 5 ° 

J. V. ROBERTS. 
Jonah 3 ° 

W. S. ROCKSTRO. 
The Good Shepherd ... 2 6 

. • *ROl*AtfD" ROGERS. 
Prayer and Praise... .„ 4 

ROMBERG. 
The Lay of the Bell (New Edition, Trans- 
lated by the Rev. J. Troutbeck, D.D.) i o 

Ditto, Sol-fa 8 

The T ransient and the Eternal (Sol-fa, 4-J.) 1 



4 



2 6 
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ROSSINI. a. a. 

Stabat Mater (Sol-fa, is.) t o 

Muses in Egypt 6 o 

C. SAINTON-DOLBY. 

Florimel (Female Voices) 2 6 

CAMILLE SAINT-SAENS. 
The Heavens declare — Cceli enarrant 

(Psalm 19) 1 6 



SCHUBERT. 

Mass in A plat 

Communion Service, ditto 

Mass in K flat 

Communion Service, ditto 

Mass in B flat 

Communion Service, ditto 

Mass in C ... 

Communion Service, ditto 

Mass in G 

Communion Service, ditto 

Mass in F 

Communion Service, ditto 

Song of Miriam (Sol-fa, 6d.) 

SCHUMANN. 

The Minstrel's Curse ... 

The King's Son 

Mignon's Requiem 

Paradise and the Peri (Sol-fa, is. 6d.) 

Pilgrimage of the Rose 

Manfred 

Faust 

Advent Hymn, "In Lowly Guise" ... 
New Year's Song (Sol-fa, 6d.) 

H. SCHUTZ. 
The Passion of our Lord 

J. SHORT. 

Mass (St. George) 

Mass (St. Joseph) 



E. SILAS. 



Mass in C 

JOASH ... 



R. SLOMAN. 
Supplication and Praise 

HENRY SMART. 
King Rene's Daughter (Female Voices) .. 
The Bride of Dunkerron (Sol-fa, is. 6d.) 

J. M. SMIETON. 
Ariadne (Sol-fa, gd.) 

ALICE MARY SMITH. 

The Red King (Men's Voices) 

The Song of the Little Baltung (ditto) 

Ode to the North-East Wind 

Ode to the Passions 

CHARLTON T. SPEER. 
The Day Dream 



3 6 

2 O 



I 

4 o 



SPOHR. 
Mass (Five Solo Voices and Double Choir) 

Hymn to St. Cecilia 

Calvary ... 

Fall of Babylon 

Last Judgment (Sol-fa, is.) 

The Christian's Prayer 

God, Thou art great (Sol-fa, 6d.) 

how lovely are thy dwellings fair 
Jehovah, Lord of Hosts 

JOHN STAINER. 

The Crucifixion (Sol-fa, gd.) 

St. Mary Magdalen (Sol-fa, is.) 

The Daughter of Jairus (Sol-fa, gd.) 

C. VILLIERS STANFORD. 

The Revenge (Sol-fa, gd.) 

God is our Hope (Psalm 46) 

Carmen Seculars (Ode for the Jubilee) ... 



Gideon . 



H. W. STEWARDSON. 



J. STORER. 



2 6 
2 



1 o 

1 

1 o 

2 



The Tournament 

E. C. SUCH. 
Narcissus and Echo 

God is our Refuge (Psalm 46) . 

ARTHUR SULLIVAN. 

The Golden Legend (Sol-fa, 2s.) 

Ode for the Colonial and Indian Exhibi- 
tion 

Festival Te Deum ;. 

W. TAYLOR. 
St. John the Baptist 

A. GORING THOMAS. 
The Sun- Worshippers 

E. H. THORNE. 
Be merciful unto me 

VAN BREE. 
St. Cecilia's Day (Sol-fa, gd.) 

CHARLES VINCENT. 
The Village Queen (Female Voices) 

R. H. WALKER. 
Jerusalem 

WEBER, 

In Constant Order (Hymn) 

Mass in G (Latin and English) 

Mass in E flat (ditto) 

Communion Service in E flat 

Jubilee Cantata 

preciosa 

Three Seasons 

S. WESLEY. 
In exitu Israel 

Dixit Domin us , 

S. S. WESLEY. 
O Lord, Thou art my God 

THOMAS WINGHAM. 

Mass in D 

Tb Deum and Domine salvam 



s. d. 



2 6 



3 o 
1 o 



3 6 



1 o 
1 o 



2 6 



1 6 

1 

( o 

1 6 

I o 

1 

I o 



4 

1 o 



3 o 

1 6 



Most of the above Works may be had in paper boards at 6d. each extra, or handsomely 
bound in cloth, with red or gilt edges, at is., is. 6d., or 2s. each extra. 
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ro, 

ii, 

12, 

14. 

15 
16, 

18, 
19, 

20. 
21. 

22. 

23' 
24. 

25- 

26. 

27. 
28. 
29. 



The Pianoforte E. Pauer. 

The Rudiments of Music - - W. H. Cummings. 
The Organ -J. Stainer. 

The Harmonium .... King Hall. 

Singing ...... A. Randegger. 

Speech in Song (Singer's Pronouncing 

Primer) A. J. Ellis, f.r.s. 

Musical Forms E. Pauer. 

Harmony - - J. Stainer. 

Counterpoint Dr. Bridge. 

Fugue James Higgs. 

Scientific Basis of Music - Dr. Stone. 

Double Counterpoint - - - Dr. Bridge. 

Church Choir Training - - Rev. J. Troutbeck. 

Plain Song Rev. T. Helmore. 

Instrumentation - - - - - E. Prout. 

The Elements of the Beautiful in 

Music E. Pauer. 

The Violin Berthold Tours. 

Tonic Sol-fa J. Curwen. 

Lancashire Sol-fa - - - Jamec Greenwood. 

Composition - J. Stainer. 

Musical Terms ... - Stainer and Barrett. 
The Violoncello - - - Jules de Swert. 
Two-part Exercises (396) - - James Greenwood. 
Double Scales ... - Franklin Taylor. 
Musical Expression - - - - Ma this Lussv. 

Solfeggi - F. A. Marshall. 

Or in Three Parts. 
Organ Accompaniment - - - Dr. Bridge. 

The Cornet- - - ... H.Brett. 

Musical Dictation Dr. Ritter. 

(to be continued.) 
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